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The settled spirit ceases to be a mere «phalanx» and becomes a personal Master, 
responsible for the development of the adept. [...] An adept need not have many 
«lines» to develop, but one great Master who will run all the Kingdoms and ampare 
him on his journey.1 

Cyprian should, in principle, be understood as a guide to that wonderful experience 
when the sorcerer finally reaches knowledge and conversation with his patron spirit.2 

Hecate, the Greek goddess of witchcraft, in addition to being associated with the 
crossroads, wild woods, threshold spaces, is also connected to ghosts, infernal spirits 
and necromancy. [...] The diabolization of necromancy eventually led to her being 
renamed to nigromancy (black divination), later classified as black magic or black art. 
This transformed the perception of art, making it dark and devil-related. [...] When 
animals are sacrificed [ceremonially] [...] this practice attracts and feeds the spirits of 
the dead, who come to drink the fluid of life. [...] The art of necromancy includes work 
with ancestors, dream work, casting shadows, communicating with spirits, and all 

these combined practices for divination, magic and spells.3 
[...] This third period [of the Cyprianic tradition] cannot be separated from the 

magical-religious effervescence of the South American atmosphere. It was there, in a 
large cultural crucible of white, black and Native American blood that the practices of 
Cyprianic magic were revitalized and developed beyond the principles of Iberian 
practice, moving away from the original books. This new and overwhelming wave of 
practices seems to be making its way back to Iberia and Europe, either through 
immigration or through the incredible prestige and recognition of South American 

magical-religious techniques, coloring and revitalizing ancient Cyprianic cults.4. 

 
 

his essay begins at the end of the third section of Article 3: My 
Journey in the Cyprianic Tradition which is in the book THE SPIRIT 

OF ST. CYPRIAN, still in production. My intention is to write a few 
words about my experience and initiation into the Quimbanda 

tradition.5 As I mentioned earlier in these writings on the Cyprianic tradition 
and its influence on Brazilian magic, Quimbanda inherits magical-initiatory 
conceptions that are deeply rooted in the tradition of magic from its earliest 
origins, summarized in four fundamental points pursued by all magicians 
universally. 
                                                            
1 Danilo Coppini, QUIMBANDA: THE CULT OF RED AND BLACK FLAME (QUIMBANDA: O CULTO DA CHAMA VERMELHA E PRETA). 
Via Sestra, 2019. 
2 Humberto Maggi, SCIENTIA DIABOLICAM. Clube de Autores, 2018. 
3 Christopher Orapello e Tara-Love Maguire, BESOM, STANG & SWORD: A GUIDE TO TRADITIONAL WITCHCRAFT, THE SIX-
FOLD PATH & THE HIDDEN LANDSCAPE. Weiser Books, 2018. 
4 José Leitão, THE BOOK OF ST. CYPRIAN: THE SORCERER’S TREASURE. Hadean Press, 2014. 
5 Quimbanda Matriz Tradition, codified by the spirit Mr. Exu Tatá Caveira through the medium and Quimbanda 
Master, Lúcio Henrique Paixão. 
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Magic, traditionally, is an art transmitted from master to disciple within 
or without a transmission system or structure that allows the disciple to 
evolve from apprentice to master. 

In ancient times, when the myth of St. Cyprian was built, the concept of 
initiation was connected with the idea of long journey, hard work and 
spiritual preparation, which included intellectual and practical training in 
the main areas of art: natural magic, math magic, celestial magic etc. among 
many subjects. The initiate should go through all phases, which are desire, 
perseverance and mastery. The first belongs to the novice, that is, the desire to 
learn. The second, to the initiate, who needs perseverance to reach the end. The 
third, to the master, who is the true magician, since he has reached the 
absolute domain of Art.6 Following the path of initiation into the tradition of 
magic was a long and distant journey in the pursuit of knowledge and 
mastery of Occult Philosophy: One needs a constant study of natural things in 
order to arrive through one’s inquiry into the world. true knowledge of the 
supernatural, which is the end and object of the Magical Arts.7 In this way, the 
general formula of initiation has always had as its background personal 
pursuit and fulfillment through continuity of purpose. It is the student who 
has to produce the right conditions for him to become a magician: Magic, like 
all sciences, undoubtedly requires very special conditions from the people who 
devote themselves to their studies and knowledge.8 In antiquity this long 
journey was comprised of an extensive period of travel where the student 
learned from various masters, entering secret societies, being accepted into 
magical collegiate, and being initiated into mystery cults. This is how the 
magical career was understood and was built.9 

Because of this idea of magical initiation, in the tradition of magic great 
value is given to the one who sought knowledge and was truly initiated into 
mystery traditions and cults. This follows the logic of an initiatory process: 
at initiation a truly magical transformation takes place, for the pneumatic 
vehicle of the initiate’s soul is completely saturated with the light codes or 
virtues of the magical stream to which it is being initiated. This 
impregnation of the pneumatic vehicle with the virtues of tradition leaves an 
indelible imprint on the soul, a magical seal of initiation.10 

                                                            
6 Saint Cyprian, THE BOOK OF SAINT CYPRIAN: COMPLETE TREATISE ON TRUE MAGIC (O LIVRO DE SÃO CIPRIANO: TRATADO 

COMPLETO DA VERDADEIRA MAGIA), Pallas, 2017. 
7 St. Cyprian in Essential Quality to Profess Magical Arts in THESAURUS MAGICUS, Vol. II. Humberto Maggi, 2016, 
Clube de Autores. 
8 Ibidem. 
9 The modern tradition of magic presents the concept of self-initiation as an alternative to initiation, which 
requires two or more people. The idea is that you do not have to travel or learn from masters elsewhere the 
magic that is practiced there, wherever it may be, or through contact with spirits. Inside your home, it is said, 
you can connect on the inner planes with any magical-spiritual current. This has opened a portal of demand 
unprecedented in the history of the Occult Tradition: a myriad of completely unprepared magicians in the Art 
of the Wise. 
10 This, on the other hand, cannot be triggered individually by the vast majority of people. For these, an 
initiator is usually required to trigger this process of spiritual transmission and connection. Only a few, very 
few, develop a peculiar kind of ability, that is, individually and by their own effort to access a magical stream 
by contacting the spirits. 



In this initiatory process two fundamental requirements of the Art of 
the Wise are silence and secrecy. In no way should one reveal to anyone who 
is not adept in these sciences the supernatural things one comes to know.11 
These two requirements in antiquity were powerful talismans, but the side 
effect of these two medicines produced the spirit of solitude. The magician 
has always been a lonely man, isolated, immersed in the science and art of 
magic. The person who wants to do the experiments of magical art must be 
completely alone unless accompanied by a person initiated in the Art who has 
made a pact with some spirit.12 Beside him, a magician brought with him an 
apprentice. So far, exploring the idea of initiation into the Antiquity, we have 
all the elements of the Faustian and Cyprian narrative presents in the 
Quimbanda tradition: 
 

1. The young apprentice who is interested in the Art of the Wise and 
begins his learning journey through study and research, travel and 
initiations. 

2. Meeting with a spiritual tutor who will help you develop your abilities 
to connect with spirits. In the tradition of Quimbanda the apprentice 
is spiritually connected to the master, who initiates and transmits the 
foundations of Art to him. 

3. Knowledge and conversation with a tutelary spirit to obtain from it 
occult knowledge about the Art through a pact. In the Quimbanda 
tradition, the master helps the apprentice connect with his Personal 
Exu, the chief of his «malei».13 This spirit is in charge of guiding the 
initiate on his spiritual journey, protecting and directing him to refine 
the qualities of his soul. 

4. Accompany a apprentice who is past or transitioning from steps 1 and 
2 above. Offer your magic services and charge for them. 

 
The kimbanda-sorcerer,14 therefore, in his journey of discipleship to mastery 
follows the same path as the magicians of antiquity and the shamans of the 

                                                            
11 Saint Cyprian, THE BOOK OF SAINT CYPRIAN: COMPLETE TREATISE ON TRUE MAGIC (O LIVRO DE SÃO CIPRIANO: TRATADO 

COMPLETO DA VERDADEIRA MAGIA), Pallas, 2017. 
12 Ibidem. 
13 «Malei» is a word in the Quimbanda Matriz that designates the personal egregore of the kimbanda-sorcerer 
and therefore of his «home» or «yard». It is the set of entities that assist the sorcerer-kimbanda in his magical 
work. 
14 The term sorcerer-kimbanda refers to the typical African shaman. Kimbanda is a word of Kikongo origin and 
its magic techniques are largely based on Congolese witchcraft, that is, on contact with tutelary spirits in 
mediumistic trances. The traditions of European and Congolese witchcraft met in Brazilian lands in the 16th 
century when Portugal’s first exiled witches began to land in Brazil, beginning a great magical-cultural 
exchange that resulted in Quimbanda. 

Kimbanda is an African cult of Nzambi, the Supreme God, and the Nkisis (nature spirits) and Nfumbe (spirits 
of the dead). It is part of the BaCongo (Bantú-Congo) tradition of Angola. They are two different practices that 
in Brazil are confused because the name kimbanda is in the language kikongo. A kimbanda-sorcerer is one who 
communicates with the beyond. Kimbanda in Africa is the tradition known as Yimbola. It is the practice of 
ancient African shamans. Quimbanda in Brazil does not follow this worldview and anthropovision, not even 
that of Yoruba (Nigeria). Already Kimbanda follows the BaCongo worldview and anthropovision. 

Quimbanda is a Brazilian art of witchcraft and a kimbanda-sorcerer is a man dedicated to the daimonic life, 
that is, in contact with spirits, mainly ancestors. He is therefore a necromancer in the sense that he deals with 
the deified soul of the dead (Exus and Pombagiras), both for divination and oracles (necromancy) and for 



origins of magic. Their Art or Science is no different from that which the 
magicians of the past studied and practiced: fasts and purifications, prayers, 
summonses, chants, mediumistic incorporations (or what Iamblicus called 
divine inspiration), smokers, the tracing of magical signs as scratched points 
(pontos riscados) or seals, pantacles and sigils, sacrifices and offerings etc. 
Everything that a kimbanda-sorcerer practices is in line with the practice of 
the sorcerers of the GREEK MAGICAL PAPYRI or those of the Solomonic 
tradition, of the Neoplatonic theurgists and Egyptian, Persian, Chaldean and 
Babylonian priests. A kimbanda-sorcerer is part of the tradition of magic and 
shares the same roots with his ancestors. 

As I mentioned in THE SPIRIT OF ST. CIPRIAN, the one who brought me to 
Quimbanda was the Saint Sorcerer. After summoning him as a tutelary spirit 
from my journey through the art of witchcraft into what I call the third 
Cyprianic wave in my magical career, a deep interest in Quimbanda began. 
This interest was so intense that its power destroyed profound 
preconceptions I had against Quimbanda, contact with Exus and 
Pombagiras, and the science of cutting, that is, animal sacrifice. My 
prejudices were products of false and pernicious beliefs learned individually 
or passed on to me by others, weak and ignorant magical influences. I 
believed, for example, that the science of cutting was a degrading magical 
technique practiced by sorcerers who had distanced themselves from the 
hidden secrets of magic or theurgical priesthood. However, it is the systems 
of theurgy or witchcraft that, having lost the science of cutting, are far from 
the Occult Arcana of the Art of the Wise. «One life for another life» is one of 
the arcana of this science, learned from lip to ear where the secret is 
transmitted from master to disciple. Another example: Based on modern 
conceptions of magic, I practiced invocations with the idea of bringing into 
my soul the virtues of the invoked deities, believing that my consciousness 
should remain intact. This modern interpretation of the invocation creates a 
mirage, a false image of the true spiritual work of a magical invocation: the 
modern magician creates an image of himself, in his pneumatic vehicle, of 
the powers or virtues of the invoked deity. While such visualization or 
projection is really necessary, it is only part of the process, a very small part. 
The real work of a magical invocation is the mediumistic embodiment, when 
the magician surrenders the totality of his consciousness to the invoked 
deity. Iamblichus called this divine inspiration when the theurgist, he 
explains, wraps himself or clothe himself with the power of the gods. 

On the home page of my Occult Philosophy website about Ars Nigra 
(Black Art) I mention: Great attention is paid to three fundamental points for 
this grounded spirituality to begin to develop: 1. development of a daimonic 
lifestyle; this requires 2. development of mediumship (or paranormal abilities 

                                                                                                                                                                              
magic (necrurgy). Nothing, however, prevents him from operating with another class of spirits, such as the 
enchanted ones of nature. It is through knowledge and conversation with his tutelary spirits, the Exus and 
Pombagiras, that the kimbanda-sorcerer acquires the gnosis of his spiritual work. 



such as incorporation, astral vision etc.) and; 3. energy manipulation or the art 
of spells. I would like to say a few words about points 1 and 2. 

Necromancy (oracle with spirits of the dead) and necrurgy (magic with 
spirits of the dead)15 is a Black Art typical of Brazilian magic, the 
Quimbanda. To gain knowledge and conversation with the spirits of the 
dead, it is necessary to adopt an animistic worldview of reality. As we have 
studied in the Occult Philosophy Course, the modern tradition of magic has 
moved completely away from contact with spirits;16 Quimbanda tradition, 
on the other hand, has kept the heritage of contact with spirits intact as a 
sacred reliquary of the occult tradition of magic. A daimonic lifestyle is about 
taking an animistic view of reality. A kimbanda-sorcerer, like any shaman, 
talks to spirits. This requires the development of mediumistic abilities. 

A Quimbanda master always brings with him a disciple. I was initiated 
into the Quimbanda tradition by Master Lúcio Henrique Paixão, who 
together with his disciple in view of becoming a Quimbanda master, Ismael 
Karneios, prepared the floor of my yard and gave me initiation in the science 
of cutting. It is part of the initiation a training and mediumistic development 
for incorporation of Exus and Pombagiras. A master in contact with the 
apprentice entities presents him with his «malei», which he must strive to 
connect spiritually. An Exu in particular assumes the protection and tutelage 
of the apprentice, becoming his patron spirit or Personal Exu. In the course 
of his development, the apprentice ties in with his patron spirit, receiving 
instructions from him for his personal and magical growth and refinement. 

From the beginning of my magical career I have always used plants of 
power like Ayahuasca to see and communicate with spirits, to connect 
spiritually, with great difficulty in establishing spiritual connections through 
my mediumship. But in contact with Mr. Exu Tata Caveira and Exu Capa 
Preta, I have been instructed henceforth not to use plants of power to 
connect to my «malei». After the initiation something changed in me. If 
before I needed plants of power to feel connected to spirituality, today I feel 
my connection much stronger without the need for any substance. I will 
never demonize the culture of plants of power, but today I no longer need 
them. Personally this was a victory for me, an achievement. This is where we 
get to the woman dressed in white. 

In the process of initiation Master Lúcio instructed us to prepare the 
yard magnetically. Through the magical procedure he directed, a powerful 
and dense telluric layer of magical force settled into the environment. The 
power of this telluric force was so strong that it was possible to feel the 
difference from one place to another within the yard; it was as if a magic 

                                                            
15 Necomancy is the technical name that the Occult Tradition gives to the trafficking with spirits of the dead for 
purposes of magic and divination. The term nigromancy is a modern designation (and misrepresentation) of 
necromancy and was used in the Middle Ages to refer to all kinds of dark arts, especially the summoning of 
demons. Nigromancy is the combination of two words: the Hebrew nigar, which means collect or accumulate; 
and the Greek manteia, that is, mancia as a specific incense for summoning demons. The term mancia as 
incense for summoning demons is little known, and its meaning is most commonly connected with divination. 
The term necrurgy is another corruption to designate only the magical action of the spirits of the dead. 
16 After all, it is not possible to contact the spirits of the dead thinking they are projections of the mind. 



circle of power had been established. Unlike ceremonial magic, this circle 
was not drawn on the ground, but felt vividly by all participants in the 
initiation. In the course of the ceremony, when Master Lúcio was directing 
my wife in a cutting, I saw a woman dressed in white standing outside. When 
I warned of the woman, the master asked Ismael to check, who immediately 
noted the presence. Outside the yard was a horde of Eguns and Quimbas.17 
We will hear the gate open, even though it is locked; we will hear someone 
knocking on the door when there was no one there. This kind of spiritual 
manifestation I had only witnessed under the influence of plants of power. 
Until that moment in my magical career I had never seen or heard any spirit 
alone or only through my mediumship. 

According to the master and his disciple, a genuine kimbanda-sorcerer 
does not need plants of power. Through his mediumship he is able to 
connect with spirits and meet the spiritual needs and demands of those who 
seek him. In connection with his «malei», the kimbanda-sorcerer develops 
his psychic abilities: to see, to hear and to be able to communicate with 
spirits. 

A new phase begins in my magical career and I see rewarding fruits in 
the future. Quimbanda as a genuine magical tradition embedded in the 
universal culture of magicians and sorcerers has fueled my quest and is in 
perfect sync with my deepest aspirations. 

 
 

Laroyê Exu é mojuba! 
 
 

Fernando de Ligório 
Occult Philosophy Course 

                                                            
17 Eguns are souls of the dead who will undergo the damnation of the second death at some point or will be 
rescued to work in the phalanges of Exu and Pombagira. Quimbas are black magicians in the astral plane. 
These are sorcerers who have not been able to deify the soul, becoming powerful aggregators of Eguns at their 
disposal. 


